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and in some casege-introduce, the pukl to the &Czechidiaspora in the USA.
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Publications, Inc., which focuses on the publication of Czechoslovak music.
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ofthemast thesiGBagpi pes in the BI2007pn3lstilerglyan
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during my time at the museum while having frequent accessto leading organologists

and one of the most comprehensivecallection s of musical instruments in the world .

| started this PhD thesis at the suggestion of my current supervisor, Dr. Roger
Buckton of Christchurch, who is the authority on the Bohemian Dudelsack tradition as
practised in Puhoi, New Zealand. We becameacquainted in 2004 during a festival at
the skanzen (open air museum) in Rogn o v p o d IR aAdtiesupgestion of Ilvan
Dubovicky, | was invited to perform there byJ a r o s | aaM31i@010)kdirector
emeritus of the museum at one of the festival weekends held in the summer months.
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3Since my Master 6s t hesidadyin&ghémia, sbnse matérial s the sarhead.ge d
a limited number of illustrations. However, the overlap of substantive content is minor and limited to

pitch standards of nineteenth -century Austria and mention of the zkrdcené housle (shortened or

short-necked violin). The Ma st er 6 s t h eosganslggicapwoik,merved asan exaetient basis
for understanding the configuration of what istermed dudy,d el i neat edbabdagpdpegpeén
Chapter 2 of the current thesis. However, Blata and Chodskoare two distinct regions having unique

histories. The history of bagpipes in Chodsko is significantly more complex than in Blata and is
reflected in this many-sided study.

of

t

(0]

Bot

t

h



XiX

kinds of bagpipesin Bohemia. Specifically, this afforded me an opportunity to examine
and photograph the majority of the historic bagpipes held in museums in Bohemia as
well asthose in key institutions in  Germany. From that time | have shared my research
with others and perhaps the most significant manifestation that can be found within
the pages ofthe books,Po st op § c h rd& I8« [fFsotataps d? Bagpipers in
Pr§cha‘Bemilbudy v Lech8ch, na [BagpipesiniBohamiaje Sl ez sk
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volumes. The experience and knowledge gathered during the one-year Fulbright
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2011, continuesto serveas an ever-present foundation for contextualizing the

performance practice, origin, and development of the pukl.

The documentary film, Call of Dudy ,6 was also realized, in some measuredue to
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4Josef MRegntigp8&§ch dud8kT na Pr8&8§cheRsku [Footsteps of
(Strakonice: Muzeum stSedn2ho Pootav2 Strakonice, 20!
SPavel L2p and Puwdgl v EecKIEapkana MoravhD a ve Slezsket
Moravia and Silesia] (Brno: Salve Regina, 2006).

sRadi m GQalllekof DuHya] dgRy@uedsgligroso Productions, 2006).
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Bohemia after it had failed to move under its own power. Jaromir contributed directly
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director of the Chodish Museum, Josef Nejdl, and his staff in Domaglice were always
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especially thank the director, PhDr. Eva Bilkova, and staff at the Staré Hrady branch of
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thoughtful preparation of these paper s.
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Pragueand its director, Mgr. Zdena Benegoex@minewalloitheial | owed
photographic and publicity records pertaining to Karel Kova% v i ¢ 6 sPsoblavei.rAm
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Theatre in Prague, was organized by Mariana Gil Herrera of the Cultural Section of the
Argentine Embassy (Seccion Cultural de la Embajada Argentina en la Republica Checp
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Ethnology of the Academy of Sciences of the Czech Republichas always been very

helpful in sh aring the valuable and unique materials that are part of that institution .

Samantha Owens of Queensland University andJanice Stockigt of the University
of Melbourne, have shared their research concerning the polnischer Bock. My
understanding of the history of the pukl, essentiallya6 ¢ | a salriischarlBéck before

its adaptation by musicians in Chodsko, was significantly enhanced with their
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assistance Albert Rice, arecognized authority regarding the history of clarinet, was
most helpful in supplying information , adviceand contacts that helped further
enhance my understanding of the polnischer Bock. One tangible outcome of this was
the significant documentation of the inventory of instruments of Duke Johann Ernst
Il of Saxony -Weimar (16647 1707),located and sharedby Christian Ahrens of Ruhr-

Universitat Bochum.

Robert Paulson of St. Paul, Minnesota, founder of the German-Bohemian
Heritage Society based in North America, was always ready with informed views and
informa tion regarding German -Bohemians that settled in America, a group that has
close geographical and cultural links with Chodsko. Likewise, Jesse Johnston, who
wrote his PhD dissertation about the cimbal in Moravia, kindly allowed me to include
the Czech pronunciation guide that he developed for his dissertation on aspects ofthe

cimbal (hammered dulcimer) as played in Moravia.

I would like to thank the University of Canterbury for the opportunity to study in
depth a topic of personal importance. This thesis project would not have been posside
without a University of Canterbury Int ernational Doctoral Scholarship . While at the
University of Canterbury | have had the opportunity to represent the School of Music
at conferencespresenting papers related to the topic of this thesis. All of these
proceedings proved to be valuable learning experiences in egard to writing, speaking,

listening, and critical thinking .

In this vein, | would like to acknowledge Pamela Burnard of the University of
Cambridge for organising a one day session, 0
Pr act i c efécysedmapedagogical issues held on 28 August 2009at Homerton
College in Cambridge There, | presented 6 G cleaded Bagpipes and DogHeaded
Folk: The role of the bagpipe in forming the identity of the Chodish people of
B 0 h e mAnatherBopportunity to share research about thepukl was made possible &

t he O6Musi c @&condereite apmvaned by the New ZealandMusicological
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Society and held at the University of Canterbury in Christchurch on 13-15 November
2009. There,| r @he bagppe of the Chodskoregion in the Czech Republic and one

of its historical makers, Jakub Jahn (1902t01 97 8 ) 0 .

Two opportunities to present researchat conferences in the USAcame to fruit ion
during the preparation of this thesis . The Center for Great Plains Studies at University
of Nebraska in Lincoln, Nebraska, sponsored6 Czech and Sl ovak America
International Perspectives fromth e Gr e a tHel@ froen i7indsApril 2010, | shared
the paper ®agpipes from the Blata region of Bohemia in the Great Plains and Northern
Plains Sates in the 19thC e n t ,whigh éocused on the role of the Bohemiandudy in
the Great Plains. The specializedevent 6 Czech and Sl ovak Music an
Co nf e rhelshat Grénd Valley State University in Allendale, Michigan, 23-25 April
2010 wasinspiration al. There | presented the paper ®omaglicka dudacka muzika
(Domagdlice Bagpipe Band)i Members of a bagpipe band reflect upon Chodskoand

theirbilly-goat bagpi ped

It is also necessary to acknowledge thdabours and skill of Stephen Compton,
technicianattheUni ver si t y o Schalfivtusct wha capalilydhandled the
many audio-visual challenges while creating the DVD, ZEBENY HAJOVE & An
illustration of pukl performance practice in Chodsko: 18 solo performances with
demonstrations of oasramirstegral partaftthisdhests. Tvohm8ajh
Hurnik, a graduate of the Academy of Performing Arts in Prague andAssociate
Principal Cellist of the Christchurch Symphony Orchestra, was helpful in correcting
some of the Czechtext in this thesis and assistingwith the creation of the subtitles of
the accompanyingillustrative DVD. Fellow music student Sudharsan
Sivaramakrishnadas proved a tremendous help by transforming my hand-written
transcriptions of the eighteen performers on the DVD into printed musical notation. Of
these eighteen performances, seven of the bagpipers chos® sing one or more verses

of @eleny hajovéd | relied on HankaJinSi chov§ of Domaglice, a nat.i
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aware of the local speech patterns, to expertly transcribe thetexts of the vocal parts
that were sung bythese seven performancesThe hospital i ty shown by
family during my stay at their residence during the two sessions of fieldwork in

Chodsko is much appreciated This environment helped to bring about the successful

t he

completion of this phaseof research.K a r e | Kagpar of Chrrissihchur ch

proofreading the Czech and Harikoa Bronsdaughter-George willingly completed the

translation of the abstractintoM b o r i

Michael Vereno of Salzburg, Austria isa colleaguewho | have relied on to share
ideas andto evaluate my viewpoints on a variety of aspectsin regard to the pukl and
other Central European bagpipes. Some key concepts expressed in this thesis have
come out of communication s with Michael. He also was very helpful in my preparation
of three of the four entries submitted for inclusion in the new edition of the New Grove
Dictionary of Musical Instruments due to be published in 2013. While aiding with the
@udy d6and &Kurzhalsgeige6 e nhecoiasatisored the Bockd e .Antarsignilar manner
the candour of Irena Novotna, an ethnographer living in Katovice, Czech Republic has
for more than a decade served asa check for my researchon the pukl and dudy and
other topics of ethnographic importance . | also value the discussions with my colleague
Kim Rockell in regard to our discoveries and observations within the field of

ethnomusicology.

Both of my supervisors, Roger Buckton and Elaine Dobson, have beenvital in
guiding me towards completion of this project . Generous with their time, t heir
experience, wisdom, and patience will always beappreciated. In addition to
shepherding me through the process of completing a PhD at the University of
Canterbury they have been very supportive of the successful completion of two articles

accepted for publicaton.6 J osef Gnabl, OndSej Ludvz2k

1920: Journeys of Lif e, Musi cal Rasmas:or manc e

Czechoslovak and Central European Journal , 24 (2011), 6281 and dhe pukl in

and

t

h

a
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Chodsko: The development and establishment of the bellowsblown Bockin a corner of
western B o h e nwh&howill appear in the vol. 38 (2012) edition of the Journal of the

American Musical Instrument Society.
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Abstract

The pukl, commonly called dudy, is a bellow-blown bagpipe whose origin and
development can be traced to older forms known asgrosser Bock and polnischer Bock.
The instrument is an important feature in the identity of Chodsko, an ethonographic
region of West Bohemia. This thesis shows he significance of the pukl in Chodish
tradition through its organology, pedagogy, performance practice, and history .
Through the novel Psohlavci, Alois Jirasek offered afooting for reinforcement of
Chodish traditions . The thesis argues that a succssion of makers, performers,
teachers, institutions, and events have woven a web of tradition in which the pukl
holds a significant position. Supporting evidence is shown from artworks that are

visible to the public as well as decoration on the instrument.

Seled ed from the Chodi sh Zeknybapyédt hel babbvatde
the use of the dialect and ornamentation as being indicative of the region. Two DVDs,
The Call of Dudy and Zeleny Hajové é , and a gl ossary of Chodi sh

a catalogue of field recordings are included
Mbor i

Atepukl,tedudyr bnei tkiiningbhe paipa pDHKpagrédssem t i pu
Bock me polnischer Bock no mua ake. He taputapu hirahira taua paipa no Chodsko, he
rohe o te hauauru o Bohemia. He korero te tuhinga nei mo te hirahira o te pukl i roto i
n g kawa o Chodsko, i te hanga, i te whakaako,t ana whakat angitoranga me
hoki No t e p uk ap uRsahlavciing Alaisidirasela helwakaaranui mo te
whakat i pur kawgGhodsh.Ma bt e p u k a p uRsahlatciing Adlaisi , ar b

Jir8sek, he turangawaewae mo te whakamanatang

Ki tb te tuhi nga timEaihangajkaiw hplkaako &aiwhakaangn g b

whar e Kk, hlihaingga ano, kua tui kawhmhewmbtapuklkii o ngh
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waenganui. Kua tautokona te koreron B i tina mahibwhakairo whakapaipai o te

pukl, me mahnigbki teanw te iwi whb

Kua whiriwhiria te waiata pukl ara Zeleny hajové, i te hunga waiata no Chodsko,
hei tauira rangatira o te rohe it tereo, | whalgibbtanga o te oro hoki . An
ri koat a wa i Betkaranga ottelDady mazelbny hajovéé , me he
kohikohinga o nkgidu pukl Chodish, me he whakatikanga o te tini o nga

whakaritenga whakatangihanga pukl i te rohe.
Czech

Pukb,b Dgm@dzT vanT dudy, jsou dmichac2 dudy, | e
bTt Sazen k starg2m form8m zn&8§mim jako grosse
patS2 k dTlegitim znakTm identity Chodska, et
Tato prace ukazuje vyznam pukla v chodskeé tradici v rdmci organologie, pedagogiky,

hudebni praxe a historie. Spisovatel Alois Jirdsek ve své knize Psohlavci poskytl

zakladnu pro posileni chodskych tradic.

Prg§ce dokazuje, ge Sada virobcT, hr&l T, uli
tradi ¢, v n2¢g si pukl uTbo tyraepieokladajiztaké@vjtrvanad po z i c i

d2la |i zdoben2? n8stroje.

Na obl 2ben® p2sni z chodsk®ho reperto8ru Ze
dialektu a zdobeni melodie v danémregionu. K pr §ci j sou pSCdlofgena dv

Dudy a Zeleny hajovéé , spol u se sl ovn?2| keatalogegmods kT ch v T

nahr8vek z ter®nn2ho sbbhRDru.
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Czech Pronunciation Guide

There are copiousversions of pronunciation guides for the Czech languagethat
can be consulted inCzechlanguage boks as well as on the hternet. Google Translator
also provides opportunities to hear acceptablepronunciations of Czech words.Jesse
Johnston developed, and included, a Czechpronunciation guide in his PhD
dissertation in musicology, 6 T ICienbal (Cimbalom) in Moravia: Cultural Organology
and I nterpreti.ltesnCrecessanntd develepsyét another version, as
his guide is fully sufficient, for this thesis. The most relevant information from

Johnston follows:

Written Czech uses the Ranan alphabet. (Chis also considered a letter and appears in
the alphabet after h; other letters modified by diacritics are grouped after the unmodified
letter.) Spelling is standardized, and pronunciation is phonetic. Stress usually falls on the
first syllable of each word. When words are preceded byone-syllable prepositions, the
preposition is stressed and elided with the following word. Thus, it is relatively
straightforward to sound out written Czech.

Most consonants are pronounced similarly to those in English. Theh § | [g]kndicates a
6softeningd oflispronowneed lkethedch/ (nechuwch). The consonants
d, t, and n are palatalized when followed by Ror i or modified as N, S R (pronunciation is
as though the consonant were followed by/y/ , as in oni on). Many consonants exist in
voiced / unvoiced pairs as follows:

b/p pisunaspirated

di/t t is unaspirated

N / S

g/k gisalways hard (as ingo), k is unaspirated

h/ch hisvoiced, but much less aggressively than in Englishich as in Scottishloch
v/f

zls

The remaining consonants are as follows:

ts as in odas, unvoiced

ch as inchurch, unvoiced

y as inyellow, voiced

as inlit, vocalic (voiced)

voiced

voiced

as in oni on, voiced

pronounced with a quick roll as in Spanish, voiced

-~ ;S 3o
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S fricative form of r (basically avoiced, rolled, and aspirated r ; approximated
by combining r ¢the source of confounding tongue twisters, and often
singled out as amark of a true Czech speaker by many Czechsyho stress the
correct production of this sound)

sh as in slush

like v, found only in loan words

like ks, found only in loan words

like g in garage; sometimes combined with d to form the English soft /j/ as in
jazz, often transliterated asd § e z

@ x g«

Vowels are pronounced purely, close to Spanish pronunciation. Vowels can beeither
long or short, described askvantita . This is a relative lengthening of the vowel sound
(Czech teachers usally describe thesev o we | s as O tather than a definitd on g o
stress on the syllable. Length is indicated by thel 8 r ka [ § and®r oek [g]f y-and V4]
i (likewise y and i) are both considered vowels and designate the same soundA
complicated system of rules and consonant pairings determines when y or i is used in
spelling. Most vowel pairs are pronounced separately as two syllables; exceptions are the
diphthongs ou, au, and eu. In addition, | and r occasionaly form syllables on their own
when they are preceded by ghost vowels; thusprst [finger] is pronounced somewhat like
the English /pursed/ but with a quickly rolled /r/ and very short/u/.7?

7Jesse Alan NewhouseJbinst on, &é6The Ci mb8l (Ci mbalom) in Moravia
Interpretive Communitiesd (Uniixxeirsi ty of Michigan, 2
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EU AVLR

LGU

MCH

MMH

MJ

MSP

NMHMNO

NVL

NMP

PNP

ZUG
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Abbreviations

Domaglick8 dud8ck8 muzika
[Domaglice bagpipe band]

Etnologicky istav Ak ademi e viDd Lesk®
republiky [The Institute of Ethnology of

the Academy of Scienceof the Czech

Republic, Prague

Lidovsg gkpPao mbbthobod Arts] This
designation was used mainly during the socialist era.

Muzeum Chodskal Chodi sh Museum in Doma

MNst sk® muzeum[Teln Masgunmofv i c e
HoragNovi ce]

Muzeum JindSiMuskruande@dkdi ndSi ch
Hradec]

Muzeum st Sedn2ho Pootav? Strako

Narodni muzeum & historické museum 6 narodopisné
oddleni. [National Museum & historical division o
ethnography department]

Ng§rodopi sng§ vIlwarskav Brazé 835k o0 s | o
[Czechoslavic Ethnographic Exhibition in Prague, 1895]

Narodopisné muzeum plzeRské[ Pl ze R Museum of
Ethnography

Pamaéatnik narodniho p isemnictvi [Museum of Czech
Literature & Staré Hrady Branch]

Z8kl adn? umlBascAkssSchpdljo | a



Introduction

@At the mention of €hodskod a person will think of unique national dress, the Chodish & o 198 |
perhaps Jan Sladky Kozina, a slightly different manner of speech,thel eani ng t owieey i n
but first and foremost, @udydd Jan Markup®

The Czechradio journalist , Jan Markup, has succinctly described some of the chief
features that are repeatedly associated withthe Chodsko region nestled at the foothills of the
Bohemian Forest in the Czech Republic. Here, in West Bohemia the bagpipe known as the
dudy is listed by Markup among characteristics that are closely linked with Chodsko . The roles
played by the dudy, perhaps more appropriately labelled pukl in Chodsko, is at the heart of
this thesis.® These rolesof the pukl are interconnected with its historic origins, manufacture,
performance practice as well as asource of individual and collective identity for people in
Chodsko. As Markup suggests Chodsko embracesother distinctive characteristics beyond
dudy or pukl. Nevertheless the pukl is one of the most easilyidentifiable facets of the unique
mixture of qualities that have been repeatedly intertwined for decades Each of these features,
outlined by Markup , that help define Chodsko will be briefly elaborated here in order to impart
a basic understanding of the region. This will illustrate that Chodsko is adistinctive region in
Bohemia with a unique combination of attributes that contribute to a unified identity, at least
when viewed through the lens of folklore. These aspects of identity include: clothing 6 a
national dress specific to the region, food & the Chodishk o |, ®lk legend & the folk hero Jan
Sladky Kozina, speechd the dialect know asb u | a lard fastly architecture d the leaning
tower of the Birth of the VirginMary Chur c h i n [Deseaaedheprimay. T

characteristics repeatedly identified and linked with Chodsko.

8Jan Markup, OMirosl-avrdbeevéeskl Mal onisdooveskomch dud [
Malonice-Maker of Bohemian (Czech) and Scottish bagpipes]
[accessed 21 September 2010]6 e k-hé se Chodsko, |l ovRDku se vybav?2 ne
mogng Jan Sl adkT i@z imda,vat,r gdatkun§ vNRDg v Dodnaglic2ch,

9 See Chapter 4 for historical and present day use of these terms.



Figure 1: A quintessential example of a Chodish @udy 6 pukl by Jakub Konrady, c. 1960 10

10 Michael Cwach collection. The instrument was used by members of the Chodish diaspora community in
PragueknownasSdr u g enZBalpTB 8t el &M wod s kaPsdhlavci v Praze. Photo courtesy of
Jaromir Jungbauer of Stod, Czech Republic.



Markup first cites clothing in his article describing Chodsko. Clothing is perhaps one of
the most obvious means of identification in determining class, occupation, interests and life
style. The clothing that people choose to wearcan bea strong indicator of where an
i ndi viidgnitg Bndl kyalties lie. Members of clubs or gangs wear specific symbols to
identify themselves as part of a larger whole.An obvious example of clothing helping identify
an individual within a larger group is military uniforms worn by those serving their respective
countries. n countries where consumerism is the nor
crowdd Iimply wearing clothes or accessoriesof the current fashion having labels of firms

that are in vogue prominently displayed.

Ch o ds k o 6 scompanenhkased on clothing is much more associated with local
unigueness and is a vehicle for Chodish expressionChodish kroj e (national dress) cannot be
confused with any other national dress given that specific textiles and specialized embroidery
are incorporated into this distinctive clothing . In this vein, Robert Garfias in Music: the
Cultur al Context supported the importance of textiles for peoplesd i d dving in they
mountain province of Northern Luzon in the Philippines by including colour illustrations of
contrasting examples of textiles from this region . Garfias explains. Texitiles, like music, serve
as an identifying element of cultural expression.[ é] Al t hough al | [t hree
instrument s for th eir gong ensembles, each group has its own unique gong patterns, and also a

uniqgue textile pattern. o

The wearing of a national dress or kroj e, made of combinations of textiles identifiable as
Chodish, coupled with the display of particular patterns of embroidery, is still observable in
Chodsko. Specific features of Chodishkroj e sets Chodsko apart from other regions and helps
identify those wearing it aseither being from the region or otherwise emulating Chodsko. The
6 f Chotligh national costume, asworn by women, consists of an embroidered head scarf,

white blouse, sequinned bodice and a shawl. A skirt, red stocking s, and black shoescomplete

11Robert Garfias, Music: The Cultural Context (Osaka: National Museum of Ethnology, 2004), p. 51.



their outfit. Details and patterns of all of these items articles of clothing help identify them as

Chodish.

Figure 2: The back of an historic Chodish bodice s howing intricate bead work

Chodish men also have a particular set of clothingthat cannot be confused with other
regions. They can wear a wide-brimmed black hat, called ag i k, & acap, typically dark green,
lined with a band of fur on the outside. A white shirt, atastefully -embroidered blue vest,
yellow breeches white socks andblack shoesare worn by some men onfestival days.
Sometimes a jacket known as a&azajka, having rich embroidery executed ina style restricted

to Chodsko, is worn as well.

12 Sina Langhiadnone®okBgoje z Lesk® republ i ky (Pragoet k Dr e s
Lidové noviny, 2001), p. 116,120.Jan Holoubek is playing the pukl.



Even though kroje is an important part of Chod ish identity and especially evident at
particular events, the daily fashion worn by most people in Chodsko is not unlike
contemporary fashion found in the rest of the Czech Republic or Gntral Europe. However,
kroje is worn by active participants in folklore as well as others who are not members of
folklore groups . Peoplewearing chodské kroje can be seen at festivalsyvillage dances,religious
ceremonies andother observations associated with the church calendar, or most commonly,
included as part of a folklore performance. Chodsko is unique in Bohemia as n certain parts of
the region, such asin the village of Mrékov, the mature women still w ear a conservative
everydaydresscalled the ka n d.urigese venerable womenmay be seenattending Roman
Catholic Mass in the village or shopping in Domagl i c¢ e capittl kitg dofdChodsko. This is
exceptional, sinceit is not possible to observethis daily manner of dressin any other part of

Bohemia.

Another strong aspect ofcultural identity is food; in this category stereotypesabound.
The English are known for fish and chips and Yorkshire pudding, Americans are identified
with apple pie and hamburgers, Argentines are associatedwith tasty steaks as well asbiscuits
called alfajores , while the Japaneseare renowned for sushi. Czechsconsiderv ep So kned |
(roast pork with dumplings and sauerkraut) their national food . There are, moreover, strong
regional associations of food found within the Czech Republic. The northern Moravian town of
Gtramber k i sGknawmhbe fosrk & turgai nspwhichkare bistuits made in the
shape of a severed humarear. In order to bear the official name that is protected by law,
Gt r a mb e r, whickRcornngemorate the Turkish wars, must be madei n Gt r aheb e r k
c h od s kT, althkoogh 8ot so strictly regulated asGt r a mb e r, is dp&ificall§ identifiable
with the Chodsko region. It i s a pastry that looks similar to a pizzaand is sold throughout
Bohemia. Typically, it has a topping made oftvaroh (quark), mak (poppy seedd black and
white), povidla (a prune filling ), and sprinkled with almond pieces, raisins and icing sugar. In
preparation for the St. Lawrence pilgrimage and Chodish festival, held annually in August,
most women in Chodsko are at home, grinding poppy seed, kneading dough, andnear their

ovens baking this most palatable pastry. | had the pleasure of assistngHanka Ji ndSi ch



Hel ena Ji ndSi ch o grhding blackandwvehiiel poppyeseed fpr their array of
chodskék o le&hch haing a slightly different design, made on the morning of the first day o

13 August2004 6 of t hat y e ar @asmuaMChadishifestiva.of t he

=T am —_—

Figure 4:Oneofmany chods kT kwmla8lk in the JindSibBdmapluisedol d in
Kamil Jind Sch, Hanka J i n d Si tuslawdSigcarrently the director of the
Domagds cceul t ur aoversees the taumst irdonnthtion centre . He commented upon

the importance of the pastry to Chodsko:

| am surprised at how many people talk about the Chodish ko | &lthing that we think of as

common or at least we don't think of it as something completely unique. Whenever there is visitor

the first thing they want to know is where the ko | §[plueal form] are sold. It is a strong
phenomenon for current visitorsto Doma gl i ce within the framework
reasons they come.They don't come mainly for the ko | § buethey don't want to leave without

onels

As much as the tradition of baking Chodishk o | & leey tangible today, there is another
aspect of Chodish identity that is not so straightforward and finds its origin in the hazy past. It
is an example of the inescapable reality that real or imagined events in the past influence
present day perceptions and events The late seventeenth-century legend of a peasant revolt by

the Chodish peopleagainst the local noble and land owner 8 Wolf Maxmilian Laminger von

BKami |l JpedSbah) interview, tr anBVD-CH230RM®42. Cwach, Do



Albenreuth, known simply asLomikar in Chodsko 9 still lingers. One of the leaders of he
movement and its chief martyr Jan Sladky Kozina, who was an historic figure, came from the
Chodish village of Ujezd. The Kozina farm is now a museum dedicated to this legendary
individual and the folkways of the region. Coincidently, it is located only a few hundred metres
from where the Chodish tradition of making bagpipes, both dudy and pukl, was established in
the last half of the nineteenth century by the maker Wolfgang 6 B o IGft 2e K(f842k1923). A

pukilmade by O6Bol f 2 koexhistait n Klozuded dass famm

The status of Kozina, who was executed by hangingin P | z e B8 November 1695,was
elevatedand assured due to the popularity of the historical novel Psohlavci. Psohlavci can be
translated as6 Dehgaded Fo | & © 6 D o @idétsaodginds rooted in long tradition of the
border guards of Chodsko monitoring the border between Chodsko and Bavaria with their
dogs. Even a particular breedof dog hasbeenrecognizeda n d ¢ C famd thelps define the
relationship between Chodsko and thesedogs;the term chodsky pes literally Chodish dog, has
officially been used since 1985 to denote this breed which is similar to Belgian and German
Shepherds. This dog isalso known asthe Bohemian Shepherd, Chodenhund, Czech Sheepdog,

or Bohemian Herder .14

Initially , the literary work Psohlavci appearedas a serial in 1884 in the nationalistic
magazineK v 1 and was later presentedas a novel in 1886by the one of the most influential
Czech authors of the late nineteenth century, Alois Jirasek. It is within the sepages of
Psohlavci that the account is narrated with recurring references to the dudak or bagpiper,
Jiskra F ehT 8k. Essentially, Jirasek, with the help of the illustrator, Mik u | § § , wAdse §
illustration depicting masopust (carnival) in the novel includes a pukl, portrayed Chodsko as a
region of patriot ic peasants who weretreated poorly by the owner of the local manor,
Lamminger (Lomikar) . Even more so, therebellion of the Chodish people servedas a

metaphor for some Czecls, who were striving for national recognition, from the Austro-

45ChodsklT Pes6d <http://www.chodskypes.cz/ > [accessed



Hungarian Empire. In short, this example of nationalistic literature was partially responsible

for forming the identity not only that of Chodsko, but of the entire Czech nation.
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Figure 5: The leaning tower (left) Jan Sladky Kozina (middle) and the psohlavci emblem (right) as

depicted by Mi kul 839 Al eg.

@ Sisim @ SIa6y.

a3

15K ar el K oPsahldveoi Dogsheads] (Prague: Hudebni matice praha, 1950). This illustration is on the

cover of this edition of the piano score of the opera. Thel a k ,anrthe right hand of Kozin a, has also come to
represent Chodsko. Here, tlhe ammmestas AU@AG KHovewmrirtSt @
conventional way tyKommai.te it is O0Jan Sl adk
























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































